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les ballets C de la B (Ghent-Belgium) was founded by Alain Platel in 1984. Since then it has become a company that enjoys great success at home and abroad. Over the years it has developed into an artistic platform for a variety of choreographers, taking its inspiration not only from Alain Platel but also Christine De Smedt and Koen Augustijnen. Hans Van de Broeck and Sidi Larbi Cherkaoui were previously also members. The company still keeps to its principal of enabling promising young performing artists from various disciplines and backgrounds (current examples being the guest choreographers Lisi Estaras and Ted Stoffer) to take part in this dynamic creative process. As a result of its ‘unique mixture of artistic visions that constantly cross-fertilise each other’, Les Ballets C. de la B. is not easy to classify. It is nevertheless possible to discern something like a house style (popular, anarchic, eclectic, committed), and its motto is ‘this dance is for the world and the world is for everyone’.

www.lesballetscdela.be 

info@lesballetscdela.be
Aphasiadisiac

les ballets C de la B 

Ted Stoffer
The title: Aphasiadisiac is a compound of aphasia (the inability to express or understand thought in spoken or written words) and aphrodisiac (arousing the mood of sexual excitement).

It is what I believe most people suffer from when they find themselves speechless or speak in long sentences that have no meaning, add unnecessary words, or even create new words while they are in the grips of love. For example, an aphasiadisiac may say, “You know that smoodle pinkered and that I want to get him round and take care of her like you want before", but if he means "You look great and I want you right now.”, is up to interpretation. 
This piece is about the politics of love – the construction and deconstruction of relationships via the efforts of understanding and communicating when the explicit and individual nature of speech and the implicit and universal nature of movement is in question. It presents a recourse of illusions, seductions, aggressions, retaliations and reconciliations that are perhaps familiar to all relationships. 
TRILOGY – PART THREE

Aphasiadisiac is the last instalment of a trilogy inspired by the conditions and transmutable nature of communication. 

The first, I Enigma, dealt with the beginnings of personal communication. The difficulties and procedures of finding a language we call our own – one not borrowed from society, parental upbringing or peer groups. 

The second, Dear Elizabeth,… was inspired by two completely different events. The death of my grandmother when I was 3 months old and the events surrounding the first election of president George W. Bush.

In each situation I asked myself, what has been communicated. What remains of someone once they are gone? Where are the controls or barriers of public and  private ownership? 

Is love public? Is your vote public? What about intimacy? How will we be remembered? How is anyone ever remembered?

The impetus for the final episode, Aphasiadisiac, is inspired by memories of my childhood and attempts at relationships: the love, disappointment, understanding, denial, acceptance, loss and re-discovery of self.

MUSIC

The music blends Slavic melodies with bossa nova rhythms and mixes drum cadences with brass dialogue. It is composed by and played by the cast. Songs were arranged by Sam Serruys and Ladislav Soukup. 
Text: Ted Stoffer
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CAST

Yvan Auzely

°1959, la Rochelle (France)

He studied at the Conservatoire national de la Rochelle in France from 1973 to 1979 with Colette Milner and Marie-Paule Cantenis. He worked In Ulm (Germany) from 1979 to 1980 with Günther Pick and Bernt Shindowski, from 1980 to 1981 in Opera de Lyon (France) with Miklos Sparemblek and on free lance basis with Maguy Marin and François Guilbart. 
In 1981 he came to Sweden and worked with the Cullberg Ballet until 2000, under the direction of Mats Ek and took part in all his creations :  Giselle, Antigone, Rite of spring, Swan lake, Carmen, She was black, Light beings..., as well as in his theater productions: The Jew of Malta by Christopher Marlowe, Johanna (jeanne d´Arc), at the ORIONteater in Stockholm, DANS NED NÄSTAN at Stockholmstatsteater. He worked at the Royal Dramatic theater from 2001 till 2007 and performed in Don Juan, Andromaque, Merchant of Venice, and A Dream play by August Strindberg. 
He also took part in the films Benbullan directed by Suzanne Osten, Leva Livet by Mikael Håftröm and in the TV films Gynekologen i Ashim under the direction of Tova Magnusson Norling and Åkalla by  Åsa Kalmer. He participated in the dance video productions Gammal och dör by Mats Ek, homewards bounds by Efva Lilja, Rain by Pontus Gustavsson and Desiré by Nathalie Ruiz. 

Mieke De Groote

°1958, Ukkel (Belgium)

She lives with her husband and four children in Antwerp (Belgium) and studied at the Hoger Instituut voor Dramatische Kunst Studio Herman Teirlinck in Antwerp. After graduating in 1981, she started working as a freelance actress in Belgium and the Netherlands. with amongst others BlauweMaandagCie, De Tijd, KVS Brussel, NTGent, Malpertuis,  het Toneelhuis, les ballets C de la B, Het Zuidelijk Toneel, Het Ro-theater, Het Noord-Nederlands Toneel in Groningen and Het Nationaal Toneel in Den Haag were she worked with directors such as Ivo Van Hove, Lucas Vandervost, Guy Joosten, Hans Croiset, Mette Bouhuys, Jos Verbist, Herman Gillis, Gerard-Jan Rijnders, Johan Van Assche and Niek Kortekaas. 
She also played in different films and television productions, amongst others in De Hel van Tanger, Rosie, Het eiland and in the new Woestijnvis production Van vlees en bloed.
Kristýna Lhotáková
°1977, Jičín (Czech Republic ) 

After studying dance at the Folkwang Hochschule in Essen, Kristýna Lhotáková studied at the Duncan Centre and the visual arts studio of Václav Hollar. From 1993-96, she performed in the DEJA DONNE Dance Company's Strappi Stuzicanti. Since 1995, she dedicates herself to her own choreography and dance creations. With Ladislav Soukup, art history graduate, Kristýna has created performances that have been performed all over the world: Venus with a Rubik's Cube (1999), TransIT! (2000), Blankets (2001) and Swan (2002), Question for Next Year (2002), Featured (2004) and I am here, you are at home (2004). In 2000, they received the Aerowaves Award and in 2001, the Grand Prize in the Festival of Contemporary Art in Perth, Australia. 
Ladislav plays double bass and Kristýna accordion and together they also form a music band Kopir Rozsywal Bestar.
Ted Stoffer 

°1970, Indiana (USA)

Ted Stoffer has danced for Scapino Ballet, Rambert Dance Company, Sasha Waltz & Guests and les ballets C de la B. He lived and worked in the Netherlands and the U.K., forming Aphasia Dance Company in 1997. He has produced four works for the company ranging from video registrations and interactive audience performance installations to straight forward dance productions. He is a recipient of a Jerwood Award for Young Choreographers and has held several choreographer research positions. He has been commissioned by Norrdans (S), and Ballet Roto (RD). 
He was movement and choreographer's assistant to Koen Augustijnen of les ballets C de la B and Said Gharbi and Ali Salmi of Les Ballets du Grand Maghreb. 
He has taught regularly for Ultima Vez, Charleroi Danse, ImpulsTanz Festival, Sasha Waltz & Guests and additionally for: DV8, O Vertigo, CNDC Montpellier and Paris, Cirque-est Montreal, Re-Action Tokyo, P.A.R.T.S., and has conducted workshops in Korea, Sweden, Amsterdam, London, Barcelona, Athens, Bologna and Koln. He now resides in Belgium.

Pieterjan Vervondel

°1977, Ghent (Belgium)
In 1999, he performed with the amateur company De Loofblomme in Mouchette, directed by Alain Platel. He was then picked up by Johan De Smet and that is how he started playing in De wraak van Tarzan and Aaargh!! at Speeltheater/Kopergietery and Achter de wereld at Bronks. 
After a workshop with Koen Augustijnen (les ballets C de la B), he was asked to perform in his new creation Just Another Landscape for Some Juke-Box Money. In this production, he met the American dancer Ted Stoffer and in 2002 they set off to the Dominican Republic, at the invitation of Ballet Roto, to make Por La Isla. Other projects in which he was involved include Autre Sauce with Arend Pinoy for Theater Zuidpool, Hermano/Hermana (Klapstukfestival 2003), Flamencoq (in collaboration with KunstencentrumVooruit) with his sister Heleen Vervondel and Game Over Us with Arend Pinoy and Anja Gross (production les ballets C de la B). 

The longest collaboration (since 1992) so far is that with musician Stijn ‘Ylode’ De Gezelle. With their two-man rock group, Madensuyu, they released their debute album A Field Between in 2006, followed by their second album D is done in October 2008, produced by Peter Vermeersch (Flat Earth Society, dEUS). 

Love is an ideal thing, marriage a real thing; a confusion of the real with the ideal never goes unpunished

Goethe

No one has ever loved anyone the way everyone wants to be loved.  

Mignon McLaughlin

The only thing we never get enough of is love; and the only thing we never give enough of is love. 
Henry Miller
     When one is in love, one always begins by deceiving oneself, and one always ends by deceiving others. 
That is what the world calls a romance. 


Oscar Wilde, The Picture of Dorian Gray
We are not the same persons this year as last; nor are those we love. It is a happy chance if we, changing, continue to love a changed person.

W. Somerset Maugham

        We flatter those we scarcely know, We please the fleeting guest,
And deal full many a thoughtless blow, To those who love us best.

Ella Wheeler Wilcox 

Love is a fire. But whether it is going to warm your heart or burn down your house, you can never tell.
Joan Crawford

The longest sentence you can form with two words is: I do. 

HL Mencken

Marriage is a fine institution - but I'm not ready for an institution.  

Mae West

Marriage is like putting your hand into a bag of snakes in the hope of pulling out an eel.
Leonardo Di Vinci

I love being married. It's so great to find one special person you want to annoy for the rest of your life.

Wives are people who think it's against the law not to answer the phone when it rings.
Rita Rudner

No man is truly married until he understands every word his wife is NOT saying.

It is not uncommon for slight acquaintances to get married, but a couple really have to know each other to get divorced. 

Anonymous

Dogs love their friends and bite their enemies, quite unlike people, who are incapable of pure love and always have to mix love and hate.
Sigmund Freud

The opposite of love is not hate; it's indifference. 

Elie Wiesel

We cannot really love anybody with whom we never laugh. 

Agnes Repplier

A happy home is one in which each spouse grants the possibility that the other may be right, though neither believes it. 

Don Fraser

We don't love qualities, we love persons; sometimes by reason of their defects as well as of their qualities. 

Jacques Maritain

The greatest happiness in life is the conviction that we are loved, loved for ourselves, or rather, loved inspite of ourselves. 

Victor Hugo

The risk it takes to remain tight inside the bud is more painful than the risk it takes to blossom.
We don't see things as they are, we see them as we are.
Anais Nin
For one human being to love another: that is perhaps the most difficult of our tasks;
the ultimate, the last test and proof, the work for which all other work is but preparation.
Rainer Maria Rilke
Pure love and suspicion cannot dwell together:

at the door where the latter enters, the former makes its exit. 
Alexandre Dumas
Love never dies a natural death. It dies because we don't know how to replenish its source. It dies of blindness and errors and betrayals. It dies of illness and wounds; it dies of weariness, of withering, of tarnishing. 

Anais Nin
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PLEASE 

To avoid misunderstandings please do not use anything of this text for publication without consulting Hilde Debuck, communication ( hilde@lesballetscdela.be) or Valerie Desmet,  production- tour management

(valerie@lesballetscdela.be). Thank you for your collaboration.

